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Dr. JeongSoo Kim
 Dr. JeongSoo Kim is Associate Professor of Piano at Northern Illinois University 
where she teaches applied piano, piano literature, and piano pedagogy. Dr. Kim 
received her bachelor’s degree from Seoul National University, her master’s degree 
from the New England Conservatory, and her doctorate in piano performance and 
literature from the Eastman School of Music, where she worked as a piano class and 
applied piano teaching assistant and as a Graduate Award accompanist. 
 As an active performer and teacher, she has had numerous solo and chamber 
music performances throughout the United States and South Korea, Japan, Taiwan, 
and Costa Rica, and has participated in the Aspen and Chautauqua music festivals. 
Her solo recitals have been radio broadcasted in Buffalo, New York, and South 
Korea, and she has performed as a soloist with Illinois Valley Symphony Orchestra, 
Philippines Philharmonic Orchestra, Kun-San City Orchestra, and NIU Philharmonic 
Orchestra. Her recent performing activities include solo, chamber, and piano duo 
recitals at Eastman School of Music, Northwestern University, Boston University, 
Philippine Women’s University, Sook-Myung University, Seoul City University, Kawai 
Piano Concert Hall, and Taiwan National Normal University.
Tomasz Kowalczyk
 Tomasz Kowalczyk, hailing from Krakow, Poland, presents solo recitals his native 
Poland, around Europe and United States. His performances often feature a 
combination of the established repertoire with transcriptions of J.S Bach’s 
masterpieces, as well as new works commissioned, or written for him. As a chamber 
musician, Mr. Kowalczyk performs a wide variety of repertoire ranging from Bartok to 
Reich. Mr. Kowalczyk was a Tanglewood Music Center fellow in 2014, performed 
with the Pacific Music Festival Orchestra for two seasons and participated in the 
Lucerne Festival Academy. Mr. Kowalczyk is currently pursuing a Master’s degree 
at the Boston University College of Fine Arts. He holds a Diploma from the Curtis 
Institute of Music and a Bachelor of Music degree from the Peabody Institute of the 
Johns Hopkins University.
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    II. Bright Suns
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Mark Ponzo, trumpet
Tomasz Kowalczyk, percussion
   Transformations    (2011)
    I. Paired Metamorphoses
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    III. Clarion Calls
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Mark Ponzo and Terry Everson, trumpets
A very special thank you to the contributors to my Kickstarter campaign thus far.
Thank you so much for supporting my music and purchasing CDs.
You are true patrons of the arts!
Premiere Benefactor:
Medora Blucher
Patrons:
Ed Movitz
Carolyn and Phil Sheehan
Anonymous
Contriboturs:
Paul Bauer
Anne Lee
Catherine Demetriadi
Ray Fahrner and the Cambridge Chamber Singers
Annette Donelly
Jim Gascoigne
Michael Rai
Jeremy Drake
Mary Ellen Aronow
Ruth Kirby
Donovan Billings
Nancy Avena
For a link to the campaign please visit my website: www.betsyschramm.net
Composer Notes
 Arrays of Light is lyrical, expressive, and extremely demanding of the performer. 
My fondness for mixed meters and complex rhythms pervades much of the work. 
Restless Airs, is closer stylistically to Suite for Flugelhorn than the earlier Arrays of Light. 
Each movement describes a mood. Navigations features the alternation of 3 note 
and 2 note groupings. Light Excelleth Darkness is a classic three movement sonata in 
a twenty-first century setting. The piano has a large role in providing declamation 
to the trumpet lines and creating a dynamic textured wash of sound.  Suite for 
Flugelhorn follows the multi-movement format of a Baroque Suite. The larger horn 
and mellower tone quality provide for different writing techniques. Luminous Duo, 
for trumpet and percussion, is light, airy, and reminiscent of jazz in the movement 
that features vibraphone. In the seven short movements of Transformations, I explore 
several different compositional themes with duo trumpets. Air was inspired by the 
idea of how trumpet players breathe. The final movement begins with a quote from 
Hindemith’s Ludus Tonalis which I elaborate on throughout the movement. 
-Betsy Schramm
Notes on the CD: 
 Arrays of Light, the CD of Betsy Schramm’s brass music written for Mark Ponzo, 
was two years in the making, and involved collaborating between Boston and 
Northern Illinois University.
Betsy Schramm writes:
 Arrays of Light, wouldn’t exist without the  talent and perseverance of Mark Ponzo.  
I’m forever indebted to him for the artistry and time he put into this project.  
 I first met Mark at the Eastman School of Music where we were both working on 
our doctorates. Mark commissioned Arrays of Light for a cup of coffee and I wrote 
it in one weekend. Mark recorded it and submitted it to the International Trumpet 
Guild Composition Contest where it won first prize. Since those days I’ve been 
delighted to write a number of works for Mark for his many tours to Boston and for 
my guest composer residency at Northern Illinois University. It became apparent to 
me that it was a must to have a recording of these works by the performer they were 
written for. Mark Ponzo brings a singular artistry, talent, and commitment to these 
performances. No composer could ask for a better portrayal of her music.
Mark Ponzo writes:
 I have known and worked with Betsy since our days at Eastman, including in the 
capacity as her student in composition lessons. Our relationship has been incredible 
fruitful, enjoyable and a learning experience.  It is a rare opportunity for a performer 
to have so much music composed for him and to be involved at a collaborative level 
throughout the process.  It has been an honor to bring her music to you and I hope 
that everyone enjoys the beauty of her vision.
Betsy Schramm
 Betsy Schramm’s music has been cited for its “visionary quality” and “impressive 
lyricism” and has been called “expansive, daring, and unpredictable” (Boston Globe, 
Buffalo News, Boston Herald). The Eastman Wind Ensemble and conductor, Dr. Mark 
Davis Scatterday commissioned a new work to be premiered in 2016, We the People: 
An American Journey. Ricardo Ordriozola will release her Fantasia and Dances for Solo 
Violin on a 2016 recording. BBC Radio3 with Jane Manning and Jane’s Minstrels 
produced broadcast recordings of two Betsy Schramm e.e.cummings song cycles 
on BBC’s Hear and Now. The Naumberg Award-winning New Millennium Ensemble 
premiered an e.e.cummings cycle at Miller Theatre in New York City. The Minnesota 
Ballet with the Duluth Superior Symphony Orchestra premiered American Mosaic to 
critical acclaim: “Comparisons with Aaron Copland were inevitable” (Duluth News 
Tribune.) The Boston Globe hailed Betsy Schramm’s Alice and the White Rabbit’s 
Opera as “a highly professional undertaking, and a child who owned a CD of it would 
benefit from such musical and literary sophistication.” Additional commissions 
include a Barlow Endowment for Boston Musica Viva; Massachusetts Cultural 
Council grants for Words of War/Letters of War and Exquisitries; Lontano/ London 
Arts Board commission, premiered in London; The Quickening of a Summer’s Morn, 
premiered by the Eastman Wind Ensemble.  
 Betsy Schramm earned the PhD in Composition at the Eastman School of Music 
and received a Fulbright Scholarship for study at Cambridge University and at the 
English National Opera. 
 Betsy Schramm has received the Gold Medal Award by the Massachusetts Cultural 
Council; the Brian Israel Prize; Artist-In-Residence at Harvestworks, Inc./Studio 
PASS; first prize in the International Trumpet Guild Solo Composition Competition; 
second prize in the International Trumpet Guild Brass Quintet Composition 
Competition.  Festival performances include the Mars Hill New Music Festival, the 
International Society of Music Educators 20th New Band Music Symposium, British 
Association of Symphonic Bands and Wind Ensembles, June in Buffalo, International 
Trumpet Guild, International Trombone Association, Washington State Young 
Artists Tour, and Summit Brass.
Mark Ponzo
 Mark Ponzo holds the Doctorate of Musical Arts degree in Performance and 
Literature from the Eastman School of Music with the Performer’s Certificate. Dr. 
Ponzo is a Full Professor at Northern Illinois University, where he joined the faculty 
in 1990. His principal teachers include John Hagstrom, Barbara Butler, Charles 
Schlueter, George Coble, and Richard Jones. Mark is Solo Cornet with The New 
Sousa Band and Illinois Brass Band as well as Principal Trumpet of the Fox Valley 
Orchestra and Antiqua Baroque Consort. He has been a member of the Rochester 
Philharmonic Orchestra, Mexico City Philharmonic, and Syracuse Symphony 
Orchestra. Mark has performed with the Chicago Symphony Orchestra, Music of 
the Baroque, Elgin Symphony, Chicago Brass Quintet, Illinois Chamber Symphony, 
Chicago Sinfonietta, Northwest Indiana Philharmonic, New Philharmonic, Illinois 
Philharmonic, Millar Brass and Light Opera Works.
 He has been a featured soloist with The Music of the Baroque, Elgin Symphony, 
The New Sousa Band, Southern Tier Symphony, Fox Valley Orchestra, Kishwaukee 
Symphony as well as the NIU Philharmonic, Wind Ensemble and Wind Symphony.
 Mark will release two new CD recordings this year: the Vintage Cornet Recital 
(51330-MCD) a Mark Masters Recording follows his featured solo recording of the 
Neruda Concert for Trumpet from the Concertos for Brass released by Summit records 
(DCD 632). Mark has previously released three solo recordings; Music for Trumpets 
by Dexter Morrill (CPS-6857) – Capstone, Dexter Morrill: Three Concertos (CRC 
2604) – Centaur and The Trumpet Music of Verne Reynolds (4843-MCD) – Mark 
Master Recordings. He is a busy recitalist, doing an average of forty full recitals each 
year, performing at most of the nation’s finest music schools. He presents recitals on 
the Cornet, Baroque Trumpet and modern valved instruments.
 In addition to his performance activities, Mark’s publications include 26 method 
books, 16 solo transcriptions and 2 unaccompanied works for trumpet. He is a busy 
recitalist, doing an average of forty full recitals each year, performing at most of the 
nation’s finest music schools. He presents recitals on the Cornet, Baroque Trumpet 
and modern valved instruments.
 Mark is a Dennis Wick Performing Artist and also holds adjunct faculty positions at 
Aurora University and Lewis University.
Terry Everson
 Hailed by the Boston Globe for his “dazzling, clarion brightness with elegant edges” 
and in the Boston Musical Intelligencer for “virtuosity and musicality that was simply 
stunning”, trumpeter Terry Everson is an internationally renowned soloist, educator, 
composer/arranger, conductor, and church musician. He first gained international 
acclaim in 1988, winning (on consecutive days) both the Baroque/Classical and 
Twentieth Century categories of the inaugural Ellsworth Smith International Trumpet 
Solo Competition. Mr. Everson has premiered numerous major solo works, has 
released several solo recordings, and is featured in many CD releases as Principal 
Trumpet of the Boston Modern Orchestra Project (BMOP).
 In 2014, Mr. Everson was recognized with Boston University’s Metcalf Award for 
Excellence in Teaching. He directs the annual BU Tanglewood Institute Trumpet 
Workshop, and is Principal Trumpet of the Peninsula Music Festival, BMOP and 
Odyssey Opera. His extensive concert experience includes appearances in the 
Boston Symphony and Pops, Philadelphia Orchestra, Brass Band of Battle Creek, and 
as conductor of the Costa Rica National Symphony Brass & Percussion. Mr. Everson 
is on the Executive Board of the National Trumpet Competition and is a Life Member 
of the ITG.
 An active church musician for almost four decades, Mr. Everson has been Minister 
of Music for congregations in Pennsylvania and Kentucky, as well as his current home 
at Metro Church in Marlborough, MA. Much of his compositional output derives its 
basis from hymnody and related materials, such as his trumpet ensembles Ponder 
Anew and There’s a Great Day Coming, and Hyfrydol Aspects for trumpet and piano 
written for his son Peter.  Mr. Everson has also written competition pieces for the BU 
Trumpet Ensemble, whose performances of Idea Number Twenty-Four and There and 
Back Again have won prizes in the National Trumpet Competition. Terry Everson is an 
Artist/Clinician for S.E. Shires Trumpets of Hopedale, MA.
 
